Intro to 28 Days Later Film Review
The horror film, 28 Days Later, opens in the Twin Cities Friday night. Will it be the latest rage? KFAI’s Paul Bachleitner has this review.

Review of 28 Days Later (((
The post-apocalyptic silence of 28 Days Later parallels that of Stanley Kubrick’s suburban distopia from A Clockwork Orange or the space station haunted by HAL in 2001. Jim, a London bike courier mauled in a car accident, wakes from a coma in a vacant hospital and finds no one on the bridge leading to Big Ben and Parliament, not a tourist among Trafalgar Square’s museums and statues, a Thames without a single moving boat. 
His cries for acknowledgement framed against the empty streets of Piccadilly Circus and the steel of a dormant Millennium Wheel are at once pitiful and beautiful. The filmmakers shot the haunting images every day for a week in July at four in the morning so they could take advantage of the short minutes police were able to fend off the London traffic. 

The film’s socio-political subtext is overt. Almost all of England has been killed by “rage,” an experimental psychological virus that gives new meaning to the phrase “mad dogs and Englishmen.” Its rabid victims become zombies who choke on their own fury with constant hacking and grunting as they amble up narrow staircases and through rat-infested tunnels, whirling and jerking like the Tasmanian Devil wired on crack. 
Except rage victims’ eyes are yellow-orange from hemorrhaging blood, which they also spew through projectile vomiting that would make The Exorcist proud. “Rage” is also like AIDS and Ebola in that it’s transmitted by blood contact with bodily orifices, enabling the double entendre between violent rage and the trendy rage in licentious behavior, as in “it’s the latest rage.” 

In just 28 days “rage” has killed or made Tasmanian Devil zombies of nearly everyone in the world, or possibly just the UK. Jim doesn’t know because he finds out through second-hand information from the few remaining survivors, including a machete-wielding woman and a father and daughter who hang Christmas lights from windows to counteract their terror. Together the four cross England seeking a military enclave in Manchester that broadcasts on the only radio signal, “The answer to infection is here.”

The film’s horror elements pay homage to The Night of the Living Dead franchise but with deadlier and scarier zombies, whose high-speed movements are enhanced by the staccato slow-mo effect of digital film and the jarring sounds of a multi-layered soundtrack. However, the film’s balance of socio-political commentary and horror collapses during a climax in Manchester marred by clichés more suited to the Friday the 13th franchise than a Kubrick film.
I give 28 Days Later three out of four stars, but three-and-a-half stars for horror-film junkies. For KFAI, I’m Paul Bachleitner.

