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“Imagine Me and You” might have been written during a long summer’s afternoon spent daydreaming alone on the beach.

The film’s premise is that a bride espies a woman during her march to the altar who is so undeniably attractive that she tosses aside the social constraints of her marriage and the psychophysiology of her heterosexuality to pursue a love affair with this woman.
Now, it’s easy to imagine how reality might intrude on a number of levels to prevent this premise from occurring.

The woman in question might not have a lesbian orientation or, if so, fail to return the bride’s affective impulses. Or the bride might wonder how she’s lived through her mid-20s and never had a homosexual impulse and dismiss it as a whim. It’s not even hard to imagine a horror plot involving an irate husband and an axe.
Director and writer Ol Parker is skilled indeed to film “Imagine Me and You” as a romantic comedy that provides just enough substance for flights of fancy but not enough to support intrusions from the heavier stuff of reality, which might’ve been a good thing had the film’s tone stayed consistent.
The film opens with Piper Perabo (“Cheaper by the Dozen,” “Coyote Ugly”) as the bride, Rachel, leaving for the church with her very British family. Anthony Head as her father—better known for his many appearances in Taster’s Choice ads and as Rupert Giles on Fox’s “Buffy the Vampire Slayer”—tries to unnerve her with tales of second thoughts from his wedding day. She shouts “stop the limo,” not to call off the wedding but to duck inside a McDonald’s to use the bathroom.
Moments later she’s strutting down the aisle in slow motion and, across rows of crowded pews, meets the attractive eyes of Luce, a florist who delivered a last-minute order of flowers (replete with buds of future lesbian love) played by Lena Headey.

Headey is an urban siren who could lure any person, man or woman, to stray. She’s familiar, too, not only from appearances in other films—most recently in the dreadful “Brothers Grimm”—but for her striking resemblance to star Keira Knightly (if Knightly were possibly five or ten years older).
The charming way Headey bats her eyes and exits the church leaves no doubt that Luce is smitten. She hangs out close to the punch bowl at the wedding party and is in an opportune location when Rachel drops her ring into it while scooping herself a drink (presumably not her first of the evening). Luce fishes out the ring, so to speak, and the two have another eye-to-eye moment filled with enough passion to become a kiss before they shy away from actually touching lips.
But the love-at-first-sight impression is a lasting one, at least in this film. Rachel shows up at Luce’s flower shop the day after the wedding under the guise of thanking her for retrieving the ring. Rachel’s slow realization of an attraction to Luce provides the arc of the story, as seeming coincidence after coincidence bring the two together.
Plenty of romantic comedies feature fiancées or spouses having affairs, but none in recent memory feature a woman cheating on her husband with another woman. Yet the uniqueness of lesbian attraction can only carry a film so far.

It is Parker’s skill in keeping the material light that allows much of “Imagine Me and You” to rise, or rather float, beyond cliché. Strong supporting characters and an ear for clever dialogue keep the film fresh and giddy.
Matthew Goode, who plays Rachel’s husband Heck (short for Hector), raises his eyebrows upon Rachel’s return from the flower shop and in a droll lilt suggests she invite Luce over for dinner, not suspecting the attraction. After his recent turn in Woody Allen’s “Match Point,” Goode is starting to corner Hugh Grant’s market in the service of charming male characters who are intelligent but unwittingly addled by their female friends or lovers.

Except in the Hugh Grant version Heck might not have also invited his best man, Cooper (Darren Boyd), to dinner in hopes of setting him up with Luce. Cooper is a gangly sexual athlete, but one who happens to brighten every scene he’s in.

Heck and Rachel learn that Luce is a lesbian too late to warn Cooper, who ultimately doesn’t care. Much hilarity ensues as he puts the moves on Luce, the “vagitarian,” as he calls her. He punctuates his repeated attempts to score by ordering a flower delivery to an anonymous recipient at a restaurant who just happens to be him. “He’d shag an open wound,” Heck says of him.
The film’s lightness permits viewers to laugh without cringing at Cooper’s misogyny. The same lightness lends Luce’s and Rachel’s incipient affair a sugar rush that overcomes its improbability and illicitness with something paradoxically akin to innocence. Anything seems possible.
Parker places them together at a soccer game, holding hands and cheering as if they were in high school. They play games at a video arcade, glance out the corners of their eyes at each other during long walks, and warm themselves at a bonfire.
The giddiness infuses the film with a delight so pervasive that characters seem to bleed laughter instead of blood. This latter quality, so endearing throughout the film, becomes a drawback as Parker taints the film’s sheer joy with a blunt hypothesis about human nature.

During the dinner party Luce denies that love develops over time and states that true love is love at first sight, and “everything after just serves to confirm it.” At first it seems too bald of statement of theme not to be dismissed as an ironic dialogue element.

But such statements recur in later scenes—at one point Heck calls love at first sight “the unstoppable force”—until it somehow becomes the focus of the film’s climax. The giddiness diminishes as the film’s inner workings are fully exposed, its lightness a manipulation, and its characters something less than three-dimensional.

It’s an unfortunate final impression for a film that seemed to realize its own lightheartedness so well. Feel-good movies don’t have to do more than make you feel good. Otherwise the whole premise can come crashing down.
“Imagine Me and You” merits two-and-a-half out of four stars.
